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order or sone deenly founded institution wnich the mers in-
L e 5 B . A e . . o . e
dividual is not to tamper with, toward the ‘'radition that
the ante-hellum socicty had set up and Tollowed for so many
yecars.

A chasm developed vithh the South's defeat in 1355.
Its traditional way of 1life was virtually destroyed, and the
one element that could have perhans restored it or, accord-
inz to Allen Tate, even nrevenled defeat in the Tirst place—-

L)) . 1 4 e P = = 3 s 9= ™ . B = E

a Church —-did not exist. With Reconstruction came the
pains of rebuilding, bul more often than nol Lthe reanl amony
lay in tearing down what 1ittle of the old lifestyle the

~

War had left standing. Coneressional Reconstruction lasted

1

only until 1877, but in life and literature the reconstruc-

tion continues as Southern writers strive throuch the creat

themnes of life--love and honor and pity and nride and com-
nassion and sacrifice, as raullkner lislted them—-—-to recon-
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cile the conflicting forces thal orisinated with the ¥

aAr.

These conflicts can be nrofitably examined throush a

study of the literary relizious consciousness. Desnite

pl

e

their difference

&

s in plot, time, setting, and theme, the six

novels with wnich I have chosen to worlk share a naltern of

dual influence in which onec character is causnl belween

the forces of two other characters or, in one case, ideas;
and herein lies the distinction between the terms hero and
anti-nero. A hero, as ¥ would define it here, is ones who,

by virtue of his unshakable alleviance to some tradition or

idea »r god, is canable of action; he derives the very vur-

.
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vose of his being from that in which he believes. An anli.-

hero is a character who views the heroeg

him, but who, knowing both their virtues and their faults,
connot commit himself to whnal either off Thew stands forg

1 . . -~

and he is thus unable Lo acht in any siceniTicanlt mannar.

'he first five novels that I intend to discuss nlace

thair anti-heroes hetween a ther or cuardian and another
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character who vies for that nosition. The heroes retain
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beliefl in something, but they never realize the nature

of their beliefs. The anti-hero, on the ot
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oction but cannot himsel® beliewve in anvthine, and he is
v aware of This Silemma. his awareness i the re-
lisiouig consciousnesns,
Thhe sixth no . sets the anti-hero between two ideas

rather than characters, but his inability to adant himself

to either of them is Typicals I include the novel as a test

Txecent Tor the work mentioned 2bove, T have nlaced the

novels in order of their fictional times to create 2 sort
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of imacinarv history that will show a di

the anti-hero as he moves farther away from the Civil Var.

thers (1860), the narrator, Lacy

wiechan, exists bhetween his father, Major Lewis Buchan,

and his brother-in-law, Georse Posey. tlis task is to re-
solve_she differences between the Southern Tradition in

which ritual exigits for its own sake and the traditionless



society of the wractical business world in which ritusal is
desnised as meaningless. 1In relating the events fifty vears
after they have occurred, Lacy demonstrates his continuing

inaviliity to resolve his inner conflict.

All the King's Men (Robert Penn VWarren) is set in 1937.

Jaclkt Burden, the narrator, lives under the dual influence

(‘\

of his Tather, Judzc Monly Irwin, and his cmployer and friend,
Governor Villie Stark--between a resmect for and deonendance
unon the old codes of honor and nolitics and a total dis-
reoard, aven conltemnt Tor then. Jack, a historian, koows
both tradition and nolitical method but cannolt yive himscelf
over to elther one or the other. Interestinaely, Jasck does
not learn that the Judse is his father until well past the
halfway point in his narrative., It is his discovery of this
the end, aids him in recognizing his respon-

act that, in

gibility to act.

Flannery O'Connorts short novel, The Violent Bear IA

— —

Avray, is get in 1851, Young Francis llarion Tarwater strug-
oles to understand the uncomnromising religious convictions
of his sreat-uncle, OLd Tarwater (his guardian), and the
violent demonism of his uncle, George Rayber. IHe lives in
a state of altecrnating love and resentment of Christ until
he receives a revelation.

Villiston Barrett of The Last Gentleman (Malker Percy)

]
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h

is the last con of a distinmuished sisginni family. He

attemmlts to come to terms with his father's suicide at the

~

same time that he tries to fiscure out his fTascination for
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£illin~ of Charlotte Rittenmeyer. Wild Palms is set in

|
dd

1937, buc I have removed 1t from the chronolozical seauence
Tor the reasons crxplained ecarlier.

The six novels conclude with the impression that man
cannot live merely in the realm of the Tradition or of
Science, but must combine the old with the new to retain
his ability and willinsness to change as he becomes more
aware of the worlds hehind and before him. fThis examination
of the Southern relizious conaciousness is an attemnt to de-
monstirate how, tnroush literature, he may come to save him-

self,

vi
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Lacy Buchan's desire to understand his father and Georce
Posey 1is his desire to determine what went wrons back in
1850. He realizes that he cannot ever recanture emotions
and events, for, he notes, "In my feelings about that time
there is a new element--my feelings now about that time"

(The Fathers, n. 22), but this new element is what makes

the novel's action sisnificant.

™e uchan family lives nronerly and successfully with-

~

in the old Southern codes of honor, nolitics, ceconomics,

and relision, but their involvement in a formal commuunity

ironiczlly allows them an imnersonality toward others. N"Aglk—

ine after" a neighbor's family, for instance, imnlies no true
concern on the nart of the incuirer bhut 13, rather, 2 nmove

by a »nlaver in an intricate ~came of honor and dirnity.

Other moves include the jousting touwrnament in which all of
the vounw zentlemen narticinate in hones of bringin- honor to
their ladies; the ceremonial funeral of lirg. Buchan; the
formal disowninas by ajor Buchan, a Unionist, ol his se-
cessionist son, Semmes; and the lajor's retention of many
slaves on a nlantation that no lonzer needs them. The
Buchan's life is "final; there could be no other, there never
had been a2nv other way of life--which is . . . a way of

savin~e that nesonle livin~t in formal societies . . . can imar-

ine for themselves only a timeless existence: they themselves



never had any oriain anywhere and thev can have no end, but
will so on Torever" (n. 183).

The Posey family, on the other hand, lives without this
Tradition. Geor~7e Posey "Was a man without neonle or nlace;
he had strong relationshins and he was capable of nassion-
ate feeling, but it was all nersonal" in a time when nothing
was nersonal (n. 179); he remains constantly outside of the
Buchan family evan thoush he marries into it. ‘hen, unon
arrivine 2t Pleasant Hill, Geor=se fails to nay his reswects
to the Buchan ladies; whan he drons the wreath of flowers
into Susan Buchan'as 1l2n instead of crowning her as dguean

11

of the tournament; ne informs the llajor that he "in-

tends" to marry his dou~hter; and when he «allons awvay hHe-
fore lrs. Auchan's funecral, Major Buchan is utterly ner-
nlexed as to how he should handle the other» man. Yiaen he

i

levels an insult at Geor~e wiiich, Lacy ohsc2rves, ''would have
hlasted off the earth most of the neonle T knew! (». 34),
Georae does not evenrnotice. Following ¥rs. 3uchan's burial,
Teoraee returns to Pleasanbt Hill, and indicatine tiie mourners
As they march Trom the cemetary, he tells Lacvy, "'They do no-
thing hut die and marry and thinik about the honor of Virsinia.'
He rammed his hands into his nockets anrd shouted: 'T want

to he throwm to the ho-~s. I tell yvou I want to bes thrown

to the hoxs!'" and lookine un at him Lacv sees "what can only

he called fear" (»n. 107). Later, at a nusta2r narads, Lacv

nolds fGeorae's norse a5 he listens to the natriotic s»neeches



and once agZain remembering his brother-in-law's anguish,

exnlains:
You will understand, of course, that the honor of
Virginia meant something to me; yet for that in-
stant my exnerience had been like a dream; words
that would ordinarily have moved me as it had moved
the crowd, to shouts and tears, had been far away,
and I knew what it was to be anart from the emotions
that all men siared; I suppos=2 I came nearer, there
in the street holding his marz, to seeins the world
throurth Georse Posev's eyes Tman I had ever come
hefore (Qp.162—63).

A vounmer version of lajor Huchzn is his son, Semmes,
wno is Georwe's closest friend. helins frieadasnio is zn ex-
channe, each giving the other what h= lacks. Georse nro-
vides Semmes with "mystery and imagimation, the heizhtened
vitality possessed by a man who knew no bounds."'" Besides
his sister, Semmes gives George '"what the Posey's had lost:
an idea, a cause, an action in which nis personality could
be extinguished," the Civil War (n. 279). But the exchange
fails, and Semmes is finally shot by Zeorge; in killing the
MNezro who supposedly abused his fian~22 and George's young
sister, Jane, Semmes dies a victim o< his own honor. Georae,
in killing his friend, acts,not out << comnassion for the
slave, his half-brother, but out of zontemnt for Semmes,
just as he had left IlMrs. Buchan's fumz2ral out of contempt

for "the forms of death which were, =O (ﬁhe Buchané], only

w



the comnletion of 1life, and in which there could be nothing
nersonal, but in which what we were deen inside found a
sufficient exnression" (n. 23). The difference between the
formal and formless societies lies, in vart, in the heroes’
reactions to the thin~s around them. Whereas George's per-—
sonal involvement ¢ives way to violence, Semmes' detach-
ment nermits him "no personal resentment . . . and no anger,
only a feeling like anzuish" (n. 210) when, for example,
his father disowns him.

Georae 1is nersonal in his relicsious life, too. IHis
Catholicism Tascinates Lacy vho maervels "in Protestant io-

norance [bx:}the nyasterions Church that never chansed for

neace or war' (n. 1956). Throusnout The Fathers, the nuns
and nriests, the convent, and everythinos associated with
them remains a3 secret as George Posey himgelf. Lacy never
enters the convent, just as neither he nor snyone else ever
enters Georse's mind; Lacy's awe of the Church lies, nerhans,
in his resnect for a tradition which, unlike his owm, can

withstand both war and neace.

~
!

As Lacy attemnts to decinher the meanine of his life,

he thinlis of his own hirth as "a shameful and terrinhle thing
that I could not reconcile with the nerfection of mnv father's
character" (»n. 43); and his search for the key to his inner
conflict leads him to study the nature of ~ood and evil as
they exist bhoth in the Tradition 2nd outside of it. In try-

in~ to define evil, he works through the senses of sight

and hearines. He exnlains:



To hear the nizght, and to crave its coming, one must
"have deen inside one's secret being a vast metanhor
controlling all the rest: a belief in the innate
evil of man's nature, and the need to face that evil,
of which the symbol is the darkness, of which again
the living imasge is man alone. DNow that men cannot
be alone, they cannot bear the dark, and they see
themselves as innately good but betrayed by cir-
cumstances that render them nathetic (p. 219).

Al though a great deal of this novel's significant action

talkes place at nizht, I will mention only two incidents

and discuss a third, for they are (e only incidents in which

Genrge, unconsciously tryins to define his own 2vil, apnears

at nicht.

The first occurs when he directs Lacwv, Semmes, and the
slave, who sunnosedly attacked Jane Posey, to the ledge over-
looking the river wherc Semmes kills the Negro and George
kills Semmes. The second occurs when he and Lacy ride to
Bull Run to join thQVConfederate troons. The third and
most important event takes place at dusk. George has killed
his enemy, John Langton, at Manassas and has been sent, along
with Lacy, away from the lines; they ride to Pleasant Hill on-
lv to discover the neonle gone and the house burned to the
ground., In probing the Buchans' neighbor, Jim Higgins, to tell
them what hanpened, George remains steady in the face of the
unritualistic disaster. He looks at the Major's grave, at

the charred house; but when Higains nreserits the rope



)

with vinich iajor Ruchan, in a f£inal act of honor, hansed

himself, Geors2 looks 2away, unable to tolerate the sight of
the instrument of the nonor he so desnisas. After he mounts
his mare and waits for Lacy, the boy notices that Georze
sneaks with his head cocked "as if he were tryine to hear:
something far away" (n. 305), His attemnt to hear the an-
oroaching nizht (evil), however, is futile; instead, he
"peared throuzn the fallino dusk at the tancled ~arden, at
the dim chimmey, at the bhlaclt »nlace vaere the cedars beran!
{n. 306). He sees what he has always s2en: the nractical,
concrate things that form his vworld; an so he canters hack

to fieoraatowm te resums his life, to 2t as he has always

2cted,. For Lacy, however, there is no clear choice. s ¥
: 2 f. 2 = ) o+ . - r Y= v a2 - I o~ e .
Tradition, at least for the 3uchan family, has been destroved,

2n1d he cannot follow SGearse. e turns azain Lo anassas

to "m0 bhacit and finish it. I'11l have to finish it because
E&eorqe could not. It won't make any difference if I am
zi1led. If I am killed it will be because I love him more
than I love anv man" (n. 306). The tense change from nast

to nresent indicates that, fifty vears later, Lacy 3uchan

still has not "finished it."
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All the King's HMen presents a conflict similar to that

of The Fathers. Like George Posey, Governor Willie 3Stark

is committed to practical business and politics and shows
little resnect for the o0ld codes or for what they represent.
Judse Irwin, on the other hand, is, like ilajor Bucnan, a

man possessed with honor and dig¢nity; and Jack Burden, a
forma2r student of history, kXnows both but, until the end,
understands the sicnificance of neither. From the bezinning
he claims that he is "a bHrass-hound Idealist" whereuyv "it
soes not mather vwat wvou do or W2t 7023 on around vyou ve-
cause it isn't real anvway" (»H. 30)) tus "you cannot lose
vinat vou have never had . . . vou are never guilty of a crime
which yvou did not commit" (v. 311). Jack's real investiga-
tion, therefore, is not of Cass llastern or -0of Judze Irwin
but, through them, of-himself.

Axain, we can work throusn the natures of sood and evil
to examine the dual influence of the heroes on the anti-
hero. Willie believes in the innate evil of man: '"'iHan is
conceived in sin and born in corruntion and he passeth from
the stink of the didie to the stench of the shroud,''" he
tells Jack and adds, when the latter doubts that he will be
unable to discover any corruntion in the Judfe's character,

"t*There is always something'" (p. 49). To Judge Irwin himself,

7illie remarks:



(9]
"Dirt's a funny thing. Come to think of it, there
ain't a thing but dirt on tihis =reen God's globe
excent what's under the water, and that's dirt too.
It's dirt makes the sarass grow. A diamond ain't
a thing in the world but a piece of dirt that mot
awful hot. And God-A-iiishty nicked un a handful
of dirt and blew on in and nade vou and me and Georae
Washinston and manzind blessed in faculty and annre-
hension. Tt all denends on what vou do with Che
dict? (n. 45).
Villie intends to create zoodnems out of the nover that he
has himsel dninﬁd crom the coveuntion insbicated by one no-
litical fastion vhen they @selh him un 25 5 cubaraioirizl)l can-
didate merely to snlit the vote of another faction. To
create that goodness, howsver, he emnlovs evil of his own
devisiny: sending Jaclt oult to gather infor.nation on the
Judge and giving the corrunt Swmy Larson the contracl to
bthe Willie Stark Hosnital, among other things. For VWillie
"elieves that ends are more immortant than means; he belicves

in vhat Jaclk calls "the theory of the moral mutapnility of
history," that "»Hrocess as nrocess is neither morally cood
nor mnorally bad. We may judze results but not nrocess. The
rnorally had arent may neriforn the deed wvhich is ~ood. The
morally cood axent may nerform the deed which -is had. lay-
he a man has to sell his soul to aget the power to do good"
(»n. 323-94). But in acquiring the nower to do good, whether

{5

he sells his soul or not——-and I believe that he does--=lillie



gains the ability to discern good from evil and the power
to destroy the evil should he so choose. He does not. It
is ironic indeed that the schoolhouse which initially gave
Viillie his reputaltion as an honest politician collansed
from its favuvulty physical construction and that the Willie
Stark Hosnital collanses from its idealistically faulty
construction.

Dr. Adam Stanton, Jack's boyhood friend and 2 younger
version of Judge Irwin, nrovides another contrast to Villie.
A Soutnern gentleman in the traditional sense, he ilmnersonal-
17 dedicateg hiis 11fe to destroving nain and suffering, the
nztural evils. Unlile nis father, a former governor, ne
avoids nolitics and the corruption thersin, and so he at
first turns down the position as director of the hoswnital
that Villie offers him., BbDul Jack, Hhorvouch investisator
thhat he is, presents Adam wilh evidence theat Governor Stanton
once covered un a pribe for his friend, Judge Irwin, and
iﬁ so doing inadverctantly caused a man's suicide; Adawn, re-
nulsed and shocked by the evil hidden in his own honorahle
family, finally acceots the position; and when he and Willie

a '

me2t to discuss the details, they also theorize on ths nature
of good =nd evil. VYillie savs:
"7ou can't inherit goodnsss from anvbhody. You got
to make it, Doc. If you want it. And you got to
make it out of badness. Badness. And you know
L

why, Doc? . . . Because there isn't anythins else

to make it eut of. w & & "



Adam wet his lips and said, "There is one guestion

I should like to ask you. It is this. If, as you

say, there is only the bad to start with, and the

good must be made from the bad, then how do you

know what the good is? How do you even recognize

the good? Assuming you have made it from the bad.

Answer me that."

"Easy, Doc, easy,'" the Boss said.

"Jell, answer it."

"You just malte it uo as you go alons" (n. 257).

¥illie emnhasizes the fact that as society changes, so

doers its internretations of the law and of sood and evil.
Sunerficially, nerhans, he is correct in assuming that so--
cial values change with thz times; he never realizes, how-

ever, that there are certain unchanging human values--as
demonstrated by the Cass Mastern narrative, Jack's detached
biogranohy about a young man who learned about 1life before
and during the Civil War as taken from his journal and his
letters to his brother. Cass's is the story of a man "'born

« «» « into circumstances of poverty'" (p. 161) but rescued
and educated by the older brother, Gilbert. VWhile at college,
Cass "'learned whal was to be learned from the gaming table,
the bottle, and the racecourse and from the illicit sweet--
ness of the flesh'" (p. 164) and learned also of the incom-
rrehensible interrelationshin of seeminzly unrelated events.

During his affair with his best friend, Duncan Trice's)wife,

Annabelle, Cass feels neither shame nor guilt, but after



Trice's suicide and burial, Cass meets Annabelle in the
summerhouse and realizes that their physical and emotional
"coldness" toward each other "'was the final horror of the
act which we performed, as though two dolls should parody
the shame and filth of man to make it doubly shameful'"

(p. 174). When the incident develons further to include
Annabelle's slave, Phebe, who discovers Trice's wedding ring
on her mistress' pillow where he had placed for his wife's
eyes——and knowledge-—-alone, and is sold down the river be-
cause Annabelle cannot stand to live with the girl's re-
nroachful gaze, Cass begins to understand the far-rceaching
effects of his sin: "'it was as though the vibration set
un in the whole fabric of the world by my act had snread
infinitely and with ever increasing nower and no man could
“now the end'" (»n. 178). ‘hen Ann=belle rejects him, Cass
is left with nothing except the knowledze of his own guilt;
he then sets his slaves free, leases his plantation, and
goes death-seeking into the Civil Wlar, not dyinz until the
siege at Atlanta.

Throughout his Jjournal, Cass attemnts to understand
the nature of the evil he caused. Althouszh he vlaces some
blame on circumstance, he, unlike Villie, realizes that he
is himself responsible for this evil. He questions why
"'the world is full of gzood men . . . and yet the world
drives hard into the darkness and blindness of blood . . .
and I am moved to ask the meaning of our virtue'" (p. 186).
The more he probes the nature of good and evil, the stronger

his belief in God grows, for he does not "'question the

iltis



Justice of God, thal others have suffered for my sin, for
it may be that only by the suffering of the innocent does
Cod affirm that men are brothers'" (p. 187). Although at
this point in the novel Jack does not realize the signifi-
cance of the Mastern narrative, he ironically summarizes:
Cass Mastern lived for a few years and in that time
he learned that the world is all of one piece. tHe
learned that the world is like an enormous spide
weh and if you touch it, however lichtly, at any
point, the vibraﬁion rinmnleas to the remotest neri-
meter and the drowsy snider feels the tinsle and is
drowasy no more Hut s»Hrin=zs out to fling the sossamer

coils about you who have touched the web and then

0]

inject the black, numbin<g noison under your hide,

It does not matter whether or not vou meant to brus
the web of things. Your hanny foot or your gay wing
may have brushed it ever so lichtly, but wnat hannens
alvays hanpens and there is the snider, bearded
black and with the great faceted eyes glittering
like mirrors in the sun, or like God's eye, and the
fangs dripning (nn. 188-89).

The human wvalues which Cass violates are violated also
by Willie Stark some sivty years later, but Jack is too con-
cerned with his theories and fdealism and facts &b first to
connect the endless flow of human resnonsibility from one
are to another. The sunposed irrelevance of the ilastern

story to the Stark-RBurden one is heishtened by the change

=
N
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in narrator from first person to third)at which time Jack
separates himself from other men as well as from himself.

He denies any resvonsibility he may have for the Mastern
biogranhy by laying aside the oroject, "not because he could
not understand, but because he was afraid to understand

for what might be understood there was a revroach to him"
(p. 189). Like Cass, Jack must learn for himself the vio-
lent results of evading resnonsibility.

The orocess of learning and the deadliness of knowledsze
both intrigue and renel Jack. “hen, for examnle, he visits
Judese Irwin to inform him that he has discovered the bride,
the one flair on the Judge's otherwise imneccable record,
he thinks how easy it would te to nretend his call is social
and leave without telling this man, his lifelonz friend,
of what he has found. But:

Even as the thought of zoing away without knowing
came through my head, I knew that I had to know the
truth. For the truth is a terrible thing. You
dabble your foot in it and it is nothing. But you
walk a little farther and you feel it pull at you
like an undertow or a whirlpool. First there is

the slow pull so steady and aradual you scarcely no-
tice it, then the acceleration, then the dizzy whirl
and nlunce to blackness. For there is a blackness
of truth, too. They say it is a terrible thing to
fall into the Grace of God. I am nrenared to be-

lieve that (p. 343).
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Judse Irwin's calm accentance of the findings and his re-
fusal to tell Jack the one thing he knows would nrevent
Jack from reporting those findings to Willie--that he, the
Judse, is Jack's father--is in keeping with his honorable
character. “When he kills himself, therefore, it is done
with a bullet through the heart as an act of honor to save
both himself and his son.

then Jack's single act of investigating Judge Irwin
leads directly to the Judse's death and indirectly to Adam

Stanton's and Willise's, he comes to accent thz common bond

>

between men., He thinks of Willile, corrunt thouzh he is, as

"a sreat man,'" for in doin~ so he can "think better of all
other neonle and of myself. At the same time that L could
mnore surely condemn mvselfh (n. 427)., He realizes nol that
"the Truth shall make you free" (n. 250) but that it most
assuredly shackles him to otners. His non-committal attitude
toward life changes: he marries Anne Stanton and sets out
once again to finish the biosraphy of Cass.

lMost importantly he learns to accept the huge resnon-
sinility to Truth. After he has "duq un the truth" on Ir-
win, he finds that '"the truth alwavs kills the father, the
good and weak one or the bad and strong one, and you are left
alone with yourself and the truth" (p. 354); and it is not
easy to live with this truth. There are two final tests
of Jack's character growth that demonstrate his rise from

the position of anti-hero to that of hero. The first o6e-

curs when Jack faces Sugar-Boy, Willie's chauffeur and body-



guard, after Willie has been killed by Adam and Acdam by
Sugar-Boy. Jack, having discovered that the lieutenant
governor, Tiny Duffy, told Adam of Anne Stanton's affair
with Willie knowing that Adam would attemot to defend his
sister's virtue, stands before Sugar-Boy undecided as to
whether he should tell him, knowing that Suszar-3Boy will
find Duffy and kill him:
He would do it, I knew he would do it. And it was
such a joke on Duffy I almost laughed out loud. And
as the name of Duffy flashed across my mind 1 saw
Duffy's face, larce and lunar and sebaceous, nodding
at me as at the covert and brotherly annreciation
of a joke, and cven as I onened mny lins to sneal
the syllables off his name, he winked. e winked
riqhtﬂme like a brother.(n. 420).
Jack does not tell bBusar-Boy. The final test of Jack's
maturity occurs when his mother asks nim if the Judge, the
only man she ever loved, killed himself to "'get out of a
Jamtn (n.-431); and Jack tells her only that the Judsze was
concerned over his failina health.

With Jack's reelization that all men share a common
bhond throush their humanity comes the realization, too, that
21l of time iz connezted. At first he believes, alont with
his Idealism, that "the dead in the nast never lived before

our definition gave them life" (p.228). ‘hen he first be-

15

cins worlkk on the ilastern napers, he treats Cass and Annabelle

and Trice almost as if they were fictitious even thougbh he



sees every day the picture of Cass, the Jjournzl, and 'rice's
zold werddiny ring. Vhen he begins to consider the fact o
their reality, he abdandons the nroject; just as Anmmabelle

and Cass could not bear to live with their slaves' accusing

el cannot "hear to live with the cold-eyved renroach

]

eyes, 4

S

of the facts" (n. 1%7). But because he is a historian sub-
consciously haunted by the nast, Jack learns to gaze back

into the face of th2 Taclts~--thousn not until he has caused

(

the deaths of Judse Irwin, Adam Stanton, and Willie Starlk.

As Jacli bexins his detached narrative of Cass, he ex-
nlains almost anolovetically why he Teels comnelled to in-
clude that storv in the one he has set out to tell of ¥Willie:
"ot that the first excursion has anythinz directly to do with
the story of Willie Btaric, Hut it has a =zrea® deal to do with
the story of Jock Burden, and the story of YWillie Stariz and
the story of Jack Burden are, in one sense, one story" (o.
i57). He comes to understand that 'mo story is ever over, for
the storvy wnich we think iz over 1is only a chovnter in a story
which. will not be ovér” (n. 355), the story of man. The
Mastern narrative 4id not end when Cass died, for Jack
writes the next section, nor did the story of Irwin's bribe
end with Zovernor Stanton's concealment of it, for Jack
writes the next chavter to that one, too. Willie's story
continues as Tinv Duffy inherits his office and continues

its corruntion. Jacik realizes his resnonsibility to all

of these stories, and he accents the nast not so much for



what it was as for what it may turn out to be. He learns,
wnen he has killed Judne Irwin as surely as Cass killed
Duncan Trice, that what he does not know about the nast,

in this case that the Judge was his father, is vperhaps even
more important than what he does know; that the Judse's nonor
is as much a part of him (Jack) as Willie's practical use

of evil is; and how "if you could not accept the past and

its burden there was no future, for without one there cannot
be the other, and how if you could accent the past you miecht
hone for the future, for only out of the pnast can you make
the future" (n. 435). He accents, in the end, "the awful
resmonsibility of Time" (n, 438) bhoth in its terrible and its

unrevesnled connotations.

17
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Francis lMarion Tarwater of The Violent Bear It Away

attemnts to resolve the inner conflict that is caused by his
great-uncle, 0ld Tarwater, and his uncle, CGeorge Rayber.

When the novel begins, we are informed that the old man

has just died and that Tarwater, who is sunposed to be dis-
oing his grave, 13 drunk and under the influence of a "stran-
sery," an inner voice nlanted by the devil. The stranger
urces the bhov to defy his great-uncle's request faor a proner

hurial by burnins the hody (and the house in which it sits)

v
3]

and dares him nobt to see the nracticality of the suggestion.

DT>

Tarvater, made vulnerable by the absence of the old man's
saintly influence, sets fire to the house, without knowing
that a llezro neigihbor, Buford, has already buried the remains,
a fact which becomes important later. At the stranger's bid-
ding, the boy sets oﬁt for the city in which Rayber lives,
and since Rayber is'the stranger vnersonified, the voice in-
side Tarwater disapnears when he confronts his uncle, only

to return again when Tarwater goes back to Powderhead.

The influences of 01ld Tarwater and Rayber on Tarwater
are, until the end, fairly equal. The old mar has taught him
both the history of the human race from the time of Adam
anc the personal history of George Rayber, and has instructed
him in the teachings of the »nrophets and of Christ. Tar-

water's own nast is a thing of nride for him; the fact that
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he was born at the scene of the automobile accident which
killed his mother and led to his father's suicice convinces
him of the inevitability of his becoming a provhet; similar-_
ly, he knows that "escaping school was the surest sizn of
his election" (». 313). At the same time, he resents the in-
fluence of 01d Tarwalter and the Lord over him; he feels,
"with a certain, undeniable knowledge[}]that he‘}é}not hun-
gry for the bread of life" (p. 315), and he is horrified
to learn that when he dies, he, like his great-uncle, "will
hasten to the banks of the Lake of Galilece to eal the loaves
and fishes that the Tord had multinlied" (p. 315) forever.

Rayber's evil influence is almost as strong as 0ld Tar-
water's mood one. Ilis one lovalty is to nsycholopy, and wnen
Tarwater anpears at his door the night following his sreat-
uncle's death, Ravber determines to cure him of the other's
influence. But the boy, forewarned by 01ld Tarwater>who was
himself the victim of Rayber's studies, refuses to take part
in any nsycholozical games: "'I'm outside your head,'" he
tells Ravbern., "'I ain't in i€, I ain't in” it and I ain't
about to be'" (»n. 371). Rayber, however, continues to ob-
serve his nephew as he takes him to museums, narks, restau-
rants, and all manner of nlaces to which Tarwater has never
been taken before and has no desire to be taken now.

Part of Rayber's determination to rid Tarwater of the
old man's influence derives from his belief that he has him-
self shaken off the other's influence. Kidnapned by 0ld

Tarwater at the age of seven, Rayber learned for the first
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time that "his true father was the Lord . , ., aﬁd that he
would have to lead a secret life in Jesus until the day came
when he would be able to bring the rest of his family around
to rementance. Ibld Tarwatei} had made him understand that
on the last day it would be his destiny to rise in glory

in the Lord Jesus" (»n. 341). Unlike Tarwater, Rayber re-
jects the goodness with which the old man enlightens him
and commits what one character in Love in the Ruins will
call "'the sin for which there is no forgiveness''": "'The

sin

W

zainst arace. If God oives you the grace Lo believe
in him and love him and vou refuse, the sin will not be for-

civen vou'" (Love in the Ruins, ». 373). He confines him-

self within the limited realm of scientific method and chooses
not o believe in God, 21 thoush he does think that God ex-
ists [be believes that Bishop, nis idiotv child, "was formed
in the imags and likeness of God" (bo. 392{]. Thus, he also
will not believe in religious ritual, espnecially that of
bantism. _He demonstrates the meaninclessness of the rite
when, after 0ld Tarwater has pronerly baptized the baby Tar-
water, Rayber blaspnemously repeats the bantismal words as he
nours water over the infant's bottom, and comments, "'tlow
Jesus has a claim on both ends'" (p. 347). He refuses to
2llow Bishop's bantism "'as a gesture of human dignity'"
(p. 323) because he does not believe that the child can be
reborn.

But Rayber's innate evil is limited by his "terrifying

love" for his son. Bishop, who physically resembles 01d
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Tarwater, arouses Rayber's fear; his love is "love without
reason, love for something futureless, love that anneared
to exist only to be itself, . ., . It . . . covered every-
thing his reason hated. He always felt with it a rush of
longing to have the old man's eyes , . . turned on him once
again" (n. 372). VWhen Rayber attemnts to drown Bishop, he
finds that he cannot, for he "could control his terrifying
love as long as it had its focus in Bishop, but if anything
hannened to the child he would have to face it in itself"
(n. 410). As Tarwatar drowns him, Rayber hears his screams
throuzh his hearing 2id: "The machine made the sounds seem
to come from inside him as id somethins in him were tearin-x

itzelf free. . . . o cry must escane him, the one thing

iy

he linew, the one thine he was certain of was that no coy
must escane nim" (n. 422). 4And no crv does. Uith deadly
certainty, Ravber turns off the hearins aid, shutting out
his love for his son as he shuts out the child's voice., Ille
had always thought that "to feel nothinz was ncace" (n. 421),
hut vinen he realizes-that he will indeed feel nothing at
Bishon's death, he "collanses," drained of the only zood
that sustained him.

After Tarwvater drovms Bishon, nhe bezins his journey
haclt to Powderhead where the finsl strugsle tales nlace.
Alon~ the way, he wonders, disturbed, why he had snoken the

words of bantism over B3ishon when he had meant only to

kill him. The "stranger" returns to him as he rides with

the truck driver; asleen in the cab, "the defeated boy
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cried out the words of bantism, shuddered, and onened his
eyes. He heard the sibilant oatns of his friend fading

away on the darkness" (n. 432). But as he attemnts to ask
the woman at the store for a grape drink, "to his horror
wnat rushed from his lins . . . was an obscenity he had over-
heard once at a Tair" (n. 437). The voice manifests itself
in the form of a stranger in a lavender car who, after a
homosexual encounter, takés Tarwater's old hat and new
corkscrew/bottle—-onenar: the svmhols of Old Tarwater and
Rayber resnectively. ‘hen the bov awalkens, he realizes what
has nhannenad, or senzes it, and burns the leaves on which

1

he lav. The final denial of evil comes when, with a shock,

1

he sees that his great-uncle has heen huried after all, that
God has triumnhed after all. In # vision he sees 0ld Tar-
vater "lowerine himself to the aground. “Then he was down

and his bulk had settled, he leaned forward, his face turnecd

R R Ly

toward the hasket, imnatiently following its nrasress Loward
i, The hoy tono leaned forwnrd, aware at last of the ob-
ject of his hunser, avare that it was the same as the old

man's and that nothing on earth could fill him" (n. 446),

1
e

f)

sees the burnins bush he has for so long sousht and is
commanded: "30 VAR THE CHILDREN OF 0D OIF WML ‘'ERRIBLE
PLED OF IERCYM (n, 447). e heads bhacl: toward the city
vhere “"the children of Zod lay sleenins" (n. 447) that ne
mirht act 2s the nronhaet he has bhecome and embrace the des-

tinv he has struv~led so desnerately to avert.
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Will Barrett, the amiable anti-hero of The Last Gentle-

man, attemnts to distinguish between the soured Tradition
which killed his father and the lack of tradition which may
kill Sutter Vaught. Barrett comes from an "honorable and
violent family" which has disinteqrated over several genera-

tions' time

The n~reat-srandfather knew what was what and said
50 and actead accordincly and did not care what any-
one thousht. . . . The next ~eneration, the grand-
father, seemed to know what was what but nhe was not
really so sure. e was brave but he scave nmuch thousht
to the Yusiness of bheing hrave. . + o The Tather was

a nrave man too and ne said he didn't care what

others thousht, but he did care. Iiiore than anyvthing
else, he wished to act with honor and to be thouzht
well of hy other men. So living for him was a strain.
He became ironical. For him it was not a small

thing to wallk down the street on an ordinarv Sen-
tember mornina. In the end he was killed by his own
irony and sadness and by the strain of living out

an ordinary dav in a nerfect dance of honor.

As for the nresent younsz man, the last of the line,

he did not lknow what to thinlk. S0 he became a watch-

er and a listener and a wanderer (pnp. 29-10).
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Because of this develoning religious consciousness which

culminates in Will Barrett, he "had to know everything be-

fore he could do anythinz! (p. 4). On impulse, he buys a

nineteen hundred dollar telescopne, the lenses of which '"did

not transmit light merely. They nenetrated to the heart

of things" (»n. 29); he sets it up in Central Park; and throush
it he first sees Kitty Vauzht, falls in love with her on the

snot, and throush some rather extraordinary circumstances,

. N . .
nieets the Vauzht family, becoming ‘almost an'immediate member

off i,

Besides technolosical gadoets, Barrett reads extensive-

1w in msvcnoloov, science, the Jorld's Great Reli~ions, and

and at the besinnines of the novel, we observe him

3

a2r3 of analysis. Sut Jdesnite his love for
JA

enaging flve sra:

0]

17111 Sarrett is markedly haunted by the nast. Of

the male line, all of whom have distinzuished themselves at

Princeton, only Will leaves before graduating; for he cannot

endure the collective:consciousness of: the.placel.that has
evolved from stories-told by his father and grandfather.
In Mew York.he manages to alienate himself in time and nlace,

but as he moves south again to join the Vaughts in Alabama,

the memories return. Often he literally discovers himself

. . , . . /.
wandering around Civil War battlefields, lost in dedia wvu,

of what, he is uncertain.

Barrett's obsession with the Civil War is his obsession

with the desire to understand the force that caused the de-

cay of the Tradition in which his father lived and died.



But his major concern lies unquestionanbly with his father.

1

He remémbers azain and 2z2in the night of his Ffather's dsath:
his father's pacinr, the desnairing words, the unspoken con-
temnt for "the fornicators and the bribers and the takers
of bribes" (p. 330), the sad music and poetry. When Barrett
returns one evening to his hometown, he stands outside in
the same setting in which his father paced and grieved and
almost--but not quite--grasvs the answer for which he has
been searchingz; touching the old hitchinag-nost, he thinks:
Yait. Vhile his finrers exnlored the juncture of
iron and bark, his eves narrowed as if he caught a
glimmer of lizht on the cold iron skull. ¥ait. T
think he was wronz and that he was looking in the

To

wron~ nlace. , not he but the times. The times
were wrons ancd one looked in the wrons nlace. It
wasn't even his fault because that was the way he

was and the way the times were, and there was no
other nlace a man could look. It was the worst of
times, a time of fake beauty and fake victory. Mait.
He had missed it! It was not in the Braihms that

one looked and not iz solitariness and not in the

old sad noetry but--he wruns out his ear--but here,
under your nose, here in the very curiousness and
drollness and extraness of the iron and the bark
hat--ne shook his head--that-- (n. 332).

But the answer is not forthcoming.

Barrett's preoccunation sets him apart from the peonle




with whom he associated; and knowine this, he wonders wvhy,
for examnle, he feels elated during hurricanes or at the
news of disaster and feels bad in =sood weather or at narties.
He muses, "if there 1s nothing wrong with me, then there is
somethinz wronz with the world. And if there is nothingz
wrong with the world, then I have wasted my life and that

is the worst mistake of all" (on. 7849). He attaches him-
self to Sutter Vaught, who has wasted his life, because,
subconsciously, the doctor reminds him of his father in his
aimless searchine,

Dr., Yoaucht lives by cultivatine sin, althoushh he does

retain bits of the culftural heritase wnich is his; he can
hoth unabashedlv seduce any woman to whom he takes a fancy
and become thorouahly embarrassed when his ex-wife, Rita,
mentions that they are "zood in bed." Dr. Yausht writes
in his journal that he “cultivate[@] pornorranny in order
to set it at naught" (n. 281), just as Willie Stark emnloys
evil to ohtain sood. Like Rayber, Dr. Vaught desnises
ritual, esnecially that of nhantism, as meaningless. For
this reason he is set against the suggestion that his youns
brother »e hantized hefore he dies of the leukemnia that

is slowlv killin~ him.

fs a doctor, Sutter is mrimarily concerned with the

flesh. As a mornorranher, he is also nrimarily concerned
with the Fflesh. Yet he recoanizes that a mere nreservation

of the body will not save the individual. ‘/hen, for exam-

nle, his natients are too obsessed with material nleasures and



are desperately sad in their upperclass happiness, Sutter

commits them to the terminal ward where they soon become

cheerful. But he cannot adapt himself to his cure. After

he be-

one sexual relatior.shin,

he writes in the journal,

came devressed and shot himself:
while I had no check and grinned 1

ot well and forcot what it was.

"T saw something clearly
ike a skeleton. 3ut I

I won't miss next time"

(n. 373). Vhen he tells Barrett that he exnects to die soon
after his brother, Barrett feels arain that fear he recoo-—
nizes From the niaht of his father's death.

Doarrett, for whom Dr. Vaucsht has left the journal,

Dexing to nlace thines tozether as ne deives ltoward liew vexi-

co to find sutter and nis brother. After havino relived

nis suicide (in =z series of flashbacks) and naving

Tathert's

read the notebhoolx, the fact that "he had to know everything
nafore he could do znvihina" (n. 4) hecomes i significant,

for Parrett suddenly <ddscovers that he already knovs vwhat he
neads to know to understand himself throush his father and
Sutter Vausht. On the llew ilexico desert mazing un at the
sy through his telescone, he sees

the oreat ccld fire of Andromeda, atilt, as biz as

its turn-~

a Catherine vheel, as slow and silent in

in<, stonned, as tunull seen from far avay. le

shivered. I'm throush with telesconecs, he thousht,

and the vast galaxies. ‘Vhat do [ need with Andro-

neda? Yhat [ need is my Bama bride and my cozy camn—

apls)

er, a mxtch struck and the butane 1it and a

27
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friendly scuare of light cast unon the neishbor earth,
and a hot cun of Luzianne betwecen us azainst the
desert cold, and a warm bed and there lie dreaning

in one another's arms while old Andromeda leans
through the nisht (p. 358).

At the end, as he runs after Sutter Vauszht's departing
car shouting, "'Vait,'" the same word he used to try to stay
his father hefore his suicide, he comes at last to under-
stand why his father died and why Dr. Vaught might: one,
because he believed only in an outdated concent of honor,
could act onlv in honor; the other, because he believes
onlv in science, can act only throush method. Barrett, in
nlannins to marry Titty, in workin~y for lir., Vanshit--in as-
sumin~g resnonaihility for hig life--»nroves that he has at
last reconciled the dual influence; he hecomes o nevwd hero

2hle to function in the world at large.



Love in the Ruins exnlores the relisgious consciousness

of its anti-hero, Dr. Thomas More, a nsychiatrist, vho is
suspended betveen the Tradition of the family line stemming

from his "illustrious ancestor," Sir Thomas tlore, and his

Q
O

od friend and colleazue, Dr. Max Gottlieb., Tom's Zor-
ben?g vere "of that rare hreed, An«lo-3axon Catholics who
were Catholic from the besinnine and staved Catholie'" (n. 22),
but the family has disintesrated over the vears to the »noint

where "the effort of keenins the faith took such a toll

2y his father vho "sat out the lony afterncons in his dim
1itfle coroner's off

and watching »Hurala moartins come sizimmines

]
=
.
o))

|
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ra2ss hotel" (»n. 23). But all of the llores excest the
nresent one have remzined active in their Church: Knights
of Columbus, church benefits, and so on. IMax Gottlieb, on
the other hand, an "unbeliever, a lansed Jew, helieves in
the orderliness of creation, acts on it with enersy and
clarity" (pn. 103). Tom's nastor and friend, Father Smith,
tells iiax, "'I thiniz it is vou doctors who are doin the
viork of God, even thoush you do not helieve in him. You
stand for life'" (»n. 1835). 'The fact that Tom is hoth a
scientist and a conservative Catholic sets him anart from

his Tradition and his n»nrofession. His allegiance to both
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is reflected in the fact that he loves "women best, music

and science next, whiskey next, God fourth, and my fellow-

man hardly at all" (p. 6). Throupghout the novel, Tom searches
to balance himself in an unbalanced world.

The 1983 world of Love in the Ruins is important to

the plot and to the development of the anti-hero. It, too,
exists under the influence of two major factions: the Lefts
(formerly Democrats), who believe in "Liberty, Equality,
Fraternity, The Pill, Atheism, Pot, Anti-Pollution, Sex,
Abortion Iow, Euthanasia" (»n. 1&) and the conservative
Christian Knotheads (formerly Republicans), who, for examnle,
have "enacted a law reocuirins comnulsorv »Hravers in the black
nublic schools and[bavg made Tunds availapble for birth control
in Africa, Asia, and Alabama" (n. 19). Zach of these narties
desnises the other. In the sundivision in which Tom llore
lives, Paradise Estates, howzver, both factions exist neace-
fully side by side. In the outlying swamns, communes of
"love couples" attemﬁt to live outside of the nolitical con-
flicts, while black Bantu guerrillas wait for their opvor-
tunity to take over the area of Louiéana in which the story
takes nlace. In addition, the religious structure of the
coﬁntry has changed: many neonle wrofess atheism; Protes-
tants are rare; and the Roman Catholic Church has divided
into three schisms:

(1) the American Catholic Church whose new Rome is

Cicero, Illinois:

(2) the Dutch schismatics who believe in relevance



but not God;

(3) the Roman Catholic remnant, a tiny scattered
flock with no nlace to go.

The American Catholic Church, which emnhasizes nro-
nerty rizhts and thie integrity of neighborihoods, re-

tained the Latin mass and nlays The Star-5Snanaled

HBanner at the elevation.

The Dutch schismatics in this area comnrise several
priests and nuns who left Rome to zet married. . . .
Mow several divorced nriests and nuns are inmor-
tuninz the DHutch cardinal to allow them to remarry.
The Roman Catholicsz hereahouts are scatitered and de-~

moralized., The one riest, an obscure curate, who

~

remained faithful e llome, could not suhnort himself

s

and had to hire out as a fire-watcher (nn., 5-6).
Important, too, to an understanding of the exact nature
of Tom's conflict is an understanding of his awareness of

the separation of the soul from thé body. He has invented

a device wnich he believes can cure the individual's divisions

and thus those of the country. It is called the llore NOuali-
tative-Nuantitative Ontological Lansometer and is "the first
caliner of the soul and the first hope of bridsin~ the

dread chasm that has rent the soul of iestern man ever since
the famous nhilosonher Descartes rinned nody loose from mind
and turned the very soul into a ohost that haunts its own
house" (»n. 191). The instrument measures various centers

of the hrain to determine relative levels of "angelism" and



"bestialism," then, with an adjustment of the dial, cures
by administering an approonriate dose of Heavy Sodium to
the afflicted area(s).
The device 1s first tested on Tom himself. Gazing at
his hand, he notes, for the first time, the beauty of it
and muses, "How can a man svnend forty-Iive years as a strana-
er to himself? WWo other creature would do such a thing.
Mo animal would for he is pure organism. Ilo angel would
for he is nure snirit" (n. 212). Vhen he demonstrates the

lansometer in the Pit, a traditional aathering-nlace where

m

-

stuidents and faculty view an annual commetitively friendly

entists. Tom's colleasues

3
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showdown hetween two 50

:

an” the students consider the device marely a theatrical

or only Tom senses the rift hetween swnirit and flesh,
and thus only he Teels any need Tor such an instrument; and
this leads us hack to his religious consciousness.

Tom continually shifts from his dedication to science
to his dedication to his heritage. e believes that his main
concern is to market the lapnsometer and to publish his find-
ings in the scientific journal, Brain. At the same time,
he suffers from his inability to accent comnletzly his re-

lisious heritase and is nossessed with a "terror" /Mmich de-

-

rives from '"the »niteousnass of 7ood aone wron~ and not knovw-
ins it, from Southern sweetness and cruelty" (»n. 153),

from the decline & the Tradition to the noint wnere the
familv is no lonser canable of action. Tom's inability to

act is evident, for example, when he creens up, unnoticed,



behind the Bantu sniner who is trying to kill him; he arcues
with himself as to whether he should shoot the cunman in

the back or warn nim first or just canture him; then he
wonders what his arandfather and Sir Thomas iore would have

done. Before he can do anything at all, however, he is him-

self discovered.

Althoush the labsometer nerforms an instant weldine to-

cether of flesh and s»nirit, its results apnear to wear off

with time, wvihile the natural vweldino nrocess as accomnlished

durin= ordeal (conflict and resolution) lasts indefinitely.

el

Tom's mental and ohygical suffering durins the four days in

which the sreater nart of the novel's action tnkes nlace

still afffects him five vears later, while the lansom&iter
does not. Mhen we see hnim a2t this tiwe, he has siven u» his

several love affairs to marrv the woman he loves; he has

stonnz2d drinkin~; a2nd he enjoys his snall medical nractice.

Because of the Bantu talkkeover, he has "fallen" from Paradise

T

motates 2nd lives in a2 modest hut comfortable

=2

nouse in vhat

used to bhe the MNesro gsection of town.

But 1t is not until the wverv end that Tom More obtains,

through a reconciliastion of his science and his heritane

=e,

the ability to act. *uch earlier, he exnressed his concern

over his inahility to feel suiltky for his sins to his friend,

Max Gottllebs "'If I felt nuilty, T could gat rid of it.

The prohlem is that if there is no «uilt, contrition, and a

nurnose of ammendment, the sin cannot be for~siven. It means

that you don't have 1ife in you" (». 117). How,

33

a2t the end of



so much ordeal and after so manv years, Tom returns to con-

o)

fession and admits to "'drunkenness, lusts, envies, fornica-
tion, delisht in the misTortunes of others, and loving my-
self better than God and other men'" (»n. 397); but still he
is not sorry for them. TFather Smith advises him to.
"continue to nrav for knowledse of your sins. Cod
is @oo0d. He will =ive vou what you aslz. Ask for
sorrovi. Pray for ms."
&)l right."
"ieanvihile, forsive me but there are other thinss
Yein~

we must think anout: 1ize doin~ our jobs, you

a better doctor, I heins 2 hetter nriest, showing
a bit of ordipar:: &in 288 To neonle, narticularly

our ovm Ifamilies--unizindness to those close to us

~

an for our

0

is sucn a »itiful thing--doin~z what we
noor unh2anny country--things which, nlease forgive

me, sometimes szem more imnortant than dwslline on

’\D
™
@
=
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—ared davdreams."

Myou're risht. I'm sorryv," I say instantly, scalded.

Hou're sorry Lfor wvour sins?"
n"wes, Ashamed rather" (n, 399),

Ltion, Tom rteconciles his “ordimery 3elf, the

.

By his contr

restless achin~ everyrday sels" with "the secret self one
1aomens on in dreams, in nostry, during ordeals, on hanny
trins" (»n. 370). 4As he returns home, Arunic foc the Ffirst
time in sit months, he recovnizes—~-and accents comnletely—-

both the troditionnl jore 2nd the scientific ahility to 2ct.

34



VI

Of the six novels with which this naner concerns itself,

only VWild Palms evades the rather strict hero/anti-hero

trianouvlation that I have set un; but for this reason it
serves as a test for my thesis. VWhile Harry Vilbourne is
unaguestionably an anti-hero as I have defined it, there are
no obwvious heroes; there are only resmectablility and conven-
tion set axainst »nassion and imoulse. Francis "Rat" Ritten-
meyver acts in society a2s the resrnectable bhusinessman he is,
but I in no way view him as a hero; nor do I gee hig wile,

]

Charlotte, with whom Vilhourne has his affair, 23 a2 heroine,

Tor she acts only out of nassion. In VWild Palms, both con-

vention and mnassicn ~re their ovm means as well as ends.
e Science and the 01ld Southern Tradition, thev exist
solely for the sake of existing; but Vilhourne, unlike the
other anti—heroes,lié little more than an instrumznt of
these Torces.

The necessity of maintaininzg an apnesarance of resnec-—
tability has, until the story bersins, determined Wilbourne's
l1ife. He has spent his "twentv-six years, the two thousand
dol 2 Eﬁé] stretched over four of them by not smokins,

Dy keeninq(ﬁi%}virminity until it damn near snoiled on [hii],
the dollar and two dollars a week or a month (hié] sister
could not afford to send" (». 203) exnectin~ to rraduate

from medical school and earn his livin~ resnectably as a



nnysician at the price of enjoying none of the nleasures

of youth. However, when he attends the Rittenmeyers' varty,
his first, he is so taken with Charlotte that he gives uvo
his rigid solitude at the hospital where he serves his in-
ternship and the degree that he is only weeks away from ob-
taining for a single impulsive hope. Charlotte, creature of
passion that she is, exnlains to Wilbourne that she believes
that "'love and suffering are the same thing and . . .

the value of love is what you have to pay for it and any
time you get it cheap you have cheated vourself'" (n. 48).
The pnrice of their affair is the twelve hundred dollars VWil-
bourne finds in iew Orleans, without which Charlotte would
have ended their relationshin. As they travel from Chicago
to the lakeside cottaze, back to Chicago, then to Utah, to
Chicaso asain, and after a short ston in New Orleans, to
the Alabama coast where Charlotte dies, they search contin-
ually for a way to live without money, respectability,

the limitations of sqcial convention. And they fail.

When Charlotte becomes pregnant as a result of one
night's passion, she refuses to bring forth the child she
and Wilbourne have created between them and requests that
he perform an abortion:. Her unwillingness to share him
with anyone else, even a child, distinguishes their affair
as one of massion rather than of love; for love is both ex-
pressed in and symbolized by the creation of another human
life. Again nlagued by resnectability, Wilbourne looks

for emvloyment to supwnort a family, but i3 unsuccessful in
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oht=ainin~s it and finally asrees to the oneration whiEh leads
to Charlotte's deathi., AT the s=aside cottaze in Alabamza
where thev snend her last few dzvs, the landlord, a doctor,
watches her as she mazes out over the water and reconnizes
in her "that comnlete immobile abstraction from which even

nain and terror are absent, in which a living creature seems

0 listen to and even watch some of its own fla=zocint organs,

the heart sa2v, the irrenaranle seenin~ of Hlood" (n. 5).

the nisht of Charlotte's death, “Wilhourne walkens

i
D
o]
o]
-

the doctor to try to save hner, the man thinks: "hera are
rules!  Limits! To fornication, adulterv, to adortion, crime

and what he meant was To that of love and nagsion and trazedy

which is alloved to anvons lest he becoms as God Who hes

O]
~
3
-
-
©}

all that Satan can have known" (ns 220).

AT the same timz that he lives with Charlotte, the con-
cern for resnectability lin-ers in Yilhourna's thou~hts.
tmen he and Charlotte Tirst nlan to meet in a din~y hotel,
he takes_nrecautions that no one recovnize them or what they
vwill do; Charlotte, however, refuses to feel shames and is
anzerad by his secrecy. then thev leave the buildine with-
out havine accomnlished what they came for, she insists
that thev lesave tosether to avoid havins the "'clerk and
thet nisser . « « sSnioser « . . Decause they saw us leave

hefore T would have even nhad time to take my clothes off, le

(5 i

alone nut them bact on'" (n. 49)., ‘Throushout the novel,

P

iilhourne vorries over the fact that thev do not "loolk married.!

- 1.0 ) ~

Hle thinks, too, of Rat Rittenmeyer who, for annearance's



sake, refuses to grant his wife a divorce (he is Catholic),
althoush he nersonally delivers her to “Jilbourne and even
nrovides a cashier's checlt with which she can buy a rail-
road ticket whenever she decides to return home. ‘hen Rit-
tenmever turns Charlotte over to Uilbourne, he (“7ilbourne)

5]

realizes "with a kind of amazement, Whv, he's sufferinc, he's

actually suffering, thinkine how werhans it was not the heart

at all, not even the gensihilities, with which we suffer, hut
our canaclity for -rief or vanity or seli-dzlusion or »2rihiass
even masochism" (n. 55). After the ahorition, Charlotte coes

home to say woodb¥e ©to her hushand, and Yilbourne, waitins

for her on =2 =»arlt bench, imacines their conversatio

o

knoyws that Charlotte will ss: Nittenmeyver to talze no action

arainst him when she dies "Tor the salke of 211 the nmen and
vomen who ever lived and blundersd but meant the best and

all that wvill ever live and Blunder hHut mean the bhest. For

|

sufferine too--1if there is

2]

vour sale mavbe, since yours i

&)

anv such thing

m
)
i

13
0]

suffering, if any o

ug ever did, il any

=

of us were ever born strong enoush and good enoush to be

vorthsy to love or suffer either. Maybe what I am trvin~ to

sev 13 justice'" (n. 225-25); and he knows that Rittenmever

will act 2ccordins to her wish, for even "in . . . heinz

3

]—4-
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nere is nothins of consolation or of neace" (»n. 227).

Althou~h DNittenmever can act, the conventlion to which
he =adheres nredetermines how he may act; he is vulnerabdble
to the forces of societv, just as Charlotte is vulneranle to

those of passion. Wilbourne, however, claims that he is



"iyulnerable in neither money nor resnectability'" (n. 140);
unlike Jack Burden who only thinks he is invulnerable, Wil-
bourne actually 1is, for he remains incapable of action. He
believes himself determined by the forces between which he
is caught: '"you are born submerged in anoaymous locksten
with the teeming anonymous myriads of your time and genera-
tion; you get out of sten once, falter once and you are
tramnled to death" (p. 54).

But Harry YWilhourne discovers =2 way to defv both conven-

K

=y

tion and nassion: by his very refusal to act at all. After
Charlotte's death, he is arrested and taken to jnll; he re-
Tuses to Jumn the hail that Ritftenmever raises or swallow

I

t he #ives nim. He remains a nassive anti-

O

the crranide tabl

hero by choice, not helievine in 2ny nosszihilitv of recon-
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ciliation ketwsen the forces that have

even 0f hone.



CONCLUSION

In develonins this paner, I have attemnted not only to
show the religious consciousness as it apnears in six different
anti-herors as created by five vastly different writers but

also to indicate a gradual maturing of the Southern anti-

e

hero into a hero in his owm risht as he sains distance and

)
)

thus persnactive FTrom the Civil War, the origins of which

Mol

vere algso the origins of the =awareness of the o0ld and new

(¢

There is, however, & certain nroblem in limitineg such

an analxsis to 30 few novels. To develon fully the srowth
the religious consciousness——2nd thus of the anti-hero--
onc would, I heliev:, nzzd Lo deal with The artistic develon-
rients of the individual writers and to consider more than

one or two novels Hy each. Tn addition, one would need to
axarsing the various interwretations of the Term "relisious
consciousness." Yhile thz2 scope of this vaner allowed ne

less ambitious goals, I feel n=vertheless that my Tthesis is

o~

valid Tor mauch of ftwentleth-century Southern Tiction.
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